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312 MODERN" LANGUAGE NOTES 



The Date of Tumble-Down Dick 

It is somewhat strange, in the light of all the evidence obtainable 
on the first performance and publication of Fielding's burlesque 
Tumble-Down Dick; or, Phaeton in the Suds, to find so many 
errors concerning its date. So numerous are they that it would 
seem important to call attention to them. Two dates, both wrong, 
are continually bobbing up, either in editions of Fielding's plays 
or in books which list them. These dates are 1737 and 1744. The 
error is found as early as 1756 in Dodsley's Theatrical Records, 
which assigns the play to 1744. In 1762 appeared Millar's edition 
of Fielding, and the title page of Tumble-Down Dick bears these 
words : " First Acted in 1744." Succeeding editions have copied 
this error; Henley notes, for example, that Eoscoe, in 1840, gives 
the date as 1744. Baker's Biographia Dramatica (1782) gives 
1744. The New Theatrical Dictionary (1792) says 1737, as do 
the Thespian Dictionary (1802) and Oulton's The Drama Recorded 
(1814). Lawrence, in his Life of Fielding (1855, p. 376), says 
1737, and Lindner (Fieldings Dramatische Werke, 1895, p. 122) 
follows Lawrence in asserting that 1737 is correct. Henley, in his 
edition of Fielding (1903), gives the date of the first edition of 
Tumble-Down Dick as either 1737 or 1744. He notes that the 
earliest copy in the British Museum is the edition of 1744. The 
Stage Cyclopaedia (1909) says 1737. Godden (Henry Fielding, 
1910), in her bibliography of Fielding's works, says that Tumble- 
Down Dick belongs to 1744. Dobson (Fielding, 1911) assigns the 
play to 1737, and the Cambridge History of English Literature 
(vol. 10, 1913), in the Fielding bibliography following chapter 
two, gives the first edition as belonging to 1737. 

Yet, in spite of the foregoing array of figures, the correct date 
is 1736. Pritchard's The Fall of Phaeton, which Fielding follows 
very closely in his burlesque, was published in March, 1736. 1 On 
April 2 Aaron Hill said in the Prompter: " I am told that Pasquin 
is preparing to attack Pantomime, and is to begin with the Fall of 
Phaeton." Fielding's Pasquin, which began its famous run at the 
New Theatre in the Haymarket on March 5, was by this time the 
talk of the town. 2 The fortieth performance of Pasquin was adver- 
tised in the London Daily Post and General Advertiser of April 21 
for the night of April 28, " To which will be added . . . Tumble- 
Down Dick." The same advertisement appeared on April 22, 24, 
and 26, during a break in the run of Pasquin. On April 27, how- 
ever, the fortieth performance of Pasquin was advertised for that 

1 London Maqazine, v, 164. 

2 See letter from Mrs. Pendarvis to Dr. Swift, April 22, 1736, in The 
Autobiography and Correspondence of Mary Granville, Mrs. Delaney. Lon- 
don: 1861. I, 554. 
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night with the following additional statement : " Tomorrow will 
be added (never perform'd before) . . . Tumble-Down Dick." The 
first performance of Tumble-Down Dick was not given on April 28, 
however. On Wednesday, April 28, the advertisement of "The 
Forty-First Day " of Pasquin in the London Daily Post read, 
" Tomorrow, April 29, will be presented," etc., and ended with this 
paragraph : " The Company being engaged in the Practice of the 
Entertainment, and by reason of the Royal Wedding, 3 expecting 
no Company but themselves, are obliged to defer playing 'till 
To-morrow." On Thursday, April 29, the same advertisement of 
" The Forty-First Day " appeared, but the date of the performance 
was given as " this Day, April 29." On the twenty-ninth of April, 
then, immediately following the forty-first performance of Pasquin, 
came the first of twenty-one performances of Tumble-Down Dick, 
furnishing, curiously enough, the customary afterpiece or enter- 
tainment (with pantomime) which it was intended to satirize. 
Although published separately, it became in its acted form an 
integral part of Pasquin, and joined without a break the rehearsal 
plot of the more famous play. I have shown elsewhere how closely 
Fielding followed Pritchard in writing his burlesque. 

When Pasquin was published on April 8, 1736, Watts advertised 
underneath the Dramatis Personae : " Shortly will be published 
Tumble-Down Dick, or Phaeton in the Suds, a serious Pantomime, 
now practising at the Haymarket Theatre." It was not actually 
produced, as we have seen, until April 29. On the same day came 
its publication, for Watts advertised it in the Evening-Post (No. 
1319) for Thursday, April 29-Saturday, May 1, 1736, as "this 
Day publish'd." This first edition is exceedingly rare ; in fact, the 
only copy which I know of is the one which belonged to John 
Genest, and which may now be found in the Dickson collection in 
the library of Yale University. 

Charles W. Nichols. 

The University of Minnesota. 



John Trumbull's Indebtedness to Thomas Warton 

In this centenary year of the publication of the first complete 
edition of The Poetical Works of John Trumbull (Hartford, 1820), 
it may be of interest to point out a curious parallel that I have not 
seen mentioned hitherto. The likeness between Trumbull's The 
Progress of Dulness, Part I (1772) and Thomas Warton's The 
Progress of Discontent (1746) is not confined to the similarity in 

% This royal wedding which gave the Great Mogul's Company additional 
time in which to rehearse Tumble-Down Dick was the marriage of Fred- 
erick, Prince of Wales, to Princess Augusta of Saxe-Gotha. 



